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ional dances for men and women, Soﬁan relntroduces the
ornpanys male contingent in the guise of priests in long
lack robes.  While not intended as a recreation of a reli-
“gious ceremony, a sense of majesty pervades.
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. doesn’t appear until after midpoint in the piec

What would be expected to be the ¥over;1d1ng theme

long buildup of isolation, there began in 1915 a full-scale
massacre of hundred of thousands of Armeman then liv-
ing in the eastern reglons of the Ottoman Empue prin-
cipally around Mount Ararat of the piece’s title.  Sofian
wisely focuses on the ‘human tragedy at ’thé individual lev-
el. Sithouetted ﬁgures in ncar—darkne ymbohcally reenact
the forced marches tha clalmed most‘of the victims. Maybe
only dance is capable of sweepmg away | the useless rhetoric
that has surrounded} discussions of what is known’as ~Great
Crime” in Armeman language to concentrate on the oSt 10
the people caught up in it.
Humorous moments are not missing. here is a kind
of Armenian Romer ]uhe‘}t%se;ory on view 1132?; dance ver-
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sxon An odd tale of Fate i recount o verb rich wom-






